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ABSTRACT

Objective: To know professional musicians’ audiometric profile. Methods: A systematic review of the literature was carried out in the online 
databases of CAPES Journals and Virtual Health Library (VHL) using the descriptors “music”, “noise-induced hearing loss”, “tinnitus” and 
“audiometry”. In the PubMed database, we used the MESH headings: “music”, “audiometry” and “hearing loss”, using Boolean term “and”.  
We included observational studies in English, Spanish and Portuguese that assessed the occurrence and factors related to hearing loss in 
professional musicians dating from 2006 to 2016. The articles were peer-selected. Results: The searching strategy resulted in 819 studies, 
of which only 13 met the eligibility criteria. Of all the musicians analyzed by the thirteen studies included in this review, 31,24% presented 
noise-induced hearing loss. Conclusion: The present review verified a consensus among the findings of the studies analyzed regarding the 
fact that musicians present noise-induced hearing loss, with tinnitus being the most frequent symptom, which indicates the existence of 
hearing alterations among these professionals. 

Descriptors: Music; Audiometry; Hearing Loss, Noise-Induced; Noise, Occupational. 

RESUMO

Objetivo: Conhecer o perfil audiológico de músicos com dedicação profissional. Métodos: Conduziu-se uma revisão sistemática da literatura 
nas bases eletrônicas Periódicos CAPES e Biblioteca Virtual em Saúde (BVS) utilizando os descritores “música”, “perda auditiva induzida 
pelo ruído”, “zumbido” e “audiometria”. Na base PubMed, utilizaram-se os termos MESH: “music”, “audiometry” e “hearing loss”, 
utilizando os operadores booleanos “e” e “and”.  Incluíram-se estudos observacionais, em inglês, espanhol e português, que avaliaram a 
ocorrência e os fatores relacionados à perda auditiva em músicos profissionais, datados de 2006 a 2016. A seleção dos artigos aconteceu por 
pares. Resultados: A estratégia de busca resultou em 819 estudos, dos quais apenas 13 preencheram os critérios de elegibilidade. Dos músicos 
avaliados pelos treze estudos incluídos, 31,24% apresentaram perda auditiva induzida pelo ruído. Conclusão: Por meio dessa revisão foi 
possível identificar que os achados da literatura são consensuais quanto à detecção de que músicos apresentam perda auditiva induzida por 
ruído, sendo o zumbido o sintoma auditivo mais frequente, o que é indicativo que existe alteração na audição desses profissionais.

Descritores: Música; Audiometria; Perda Auditiva Provocada por Ruído; Ruído Ocupacional.
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RESUMEN

Objetivo: Conocer el perfil audiológico de músicos con dedicación profesional. Métodos: Se realizó una revisión sistemática de la literatura 
en las bases de datos electrónicas Periódicos CAPES y Biblioteca Virtual en Salud (BVS) utilizando los descriptores “música”, “pérdida 
auditiva provocada por el ruido”, “zumbido” y “audiometría”. En la base PubMed se utilizaron los términos MESH: “music”, “audiometry” 
y “hearing loss” con los operadores booleanos “e” y “and”. Se incluyeron los estudios observacionales, en inglés, español y portugués que 
evaluaron la ocurrencia y los factores relacionados con la pérdida auditiva de músicos profesionales entre 2006 y 2016. La selección de los 
artículos se dio por pares. Resultados: La estrategia de búsqueda resultó en 819 estudios de los cuales solamente 13 cumplieron los criterios 
de elegibilidad. De entre los músicos evaluados en los trece estudios incluidos, el 31,24% presentaron pérdida auditiva provocada por el 
ruido. Conclusión: A partir de esa revisión ha sido posible identificar que los hallazgos de la literatura presentan un consenso respecto la 
detección de que los músicos presentan pérdida auditiva provocada por el ruido siendo el zumbido el síntoma auditivo más frecuente lo que 
es una indicación de que hay alteración de la audición de estos profesionales.

Descriptores: Música; Audiometría; Pérdida Auditiva Provocada por Ruido; Ruido en el Ambiente de Trabajo.

INTRODUCTION

People are born with normal hearing, but a significant number of them have hearing loss. Some of the most common causes 
are congenital, such as rubella and syphilis, and acquired, which affects people who are continually exposed to excessive noise, 
especially occupational noise, which has been shown to have characteristics of irreversible hearing loss(1,2)

.

According to the World Health Organization (WHO), more than 5% of the world’s population, i.e., about 360 million 
people, have disabling hearing loss (328 million adults and 32 million children). Most of these people live in underdeveloped 
countries(3). It is estimated that 1.1% of the Brazilian population is self-declared disabled, with permanent difficulty to hear(4)

.

The number of cases of hearing loss in people exposed to occupational noise is increasing. In this regard, the work 
environment has been generating high noise levels and the lack of adequate protection is not uncommon(5). Musicians are at a 
high risk of hearing damage because they are regularly exposed to high levels of sound pressure because the source of these 
sounds is usually very close to their ears. In addition, musicians are reluctant to use of ear plugs(6). A study conducted with Rock 
musicians in Norway found 37.8% of audiometric notch exams compatible with noise-induced hearing loss (NIHL)(7)

.

It should be noted that musicians do not have any legal support for health and safety at work, which may refer to a 
misconception about the idea that musicians are not workers or that if music is pleasant it will does not pose any risks to 
health(8). In this regard, studies have reported occupational losses among musicians, including hearing loss(9,10).

Studies on the impacts of noise on musicians’ hearing or that point out, in a grounded manner, the factors that affect it are 
scarce. Therefore, considering that hearing is an important resource for these professionals and their quality of life, studying 
the effects of noise on musicians’ hearing is relevant. Given that, the present review aimed to know professional musicians’ 
audiometric profile.

METHODS

In order to accomplish the proposed objective, a systematic review of the literature was carried out based on the guidelines 
established by the Preferred Reporting Items for Systematic Reviews and Meta-Analyses – PRISMA(11). In the data collection 
process, the research question was formulated using the PICO strategy, with “P” for patients or population, “I” for intervention 
or area of interest, “C” for comparison and “O” for outcomes. Thus: P: Professional musicians; I: exposure to music in a 
professional routine; C: comparative group/control; O: diagnostic criteria for hearing loss using audiometry or otoacoustic 
emissions.

Given that, the following research question was formulated: considering that exposure to noise in high sound pressure 
levels can lead to noise-induced hearing loss, what is the audiological profile of professional musicians? Noise-induced hearing 
loss (NIHL) or audiometric notch exams compatible with NIHL were considered hearing loss. The search for articles took 
place from June 2 to 20, 2016, in the following online databases: MEDLINE (via PubMed), Capes Journals and Virtual Health 
Library (VHL).

Observational studies from 2006 on published in English, Portuguese and Spanish were included. Review articles, case 
studies or studies that were associated with preexisting diseases, genetic alterations, syndromes, auditory neuropathy and 
middle ear pathologies were excluded.
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The search strategy used the following health descriptors (DeCs): “music”, “noise-induced hearing loss”, “tinnitus” and 
“audiometry” in Capes Journals and in VHL databases. In the PubMed database, MESH headings and their correspondents were 
used: “music”, “audiometry” and “hearing loss”. The keywords were combined in in each database using the Boolean operators 
“and” and “e”.

In addition to the language of publication, the presence of the descriptors in the title or abstract was used as a filter in the 
article search strategy. After the articles were selected, bibliographical references were reviewed in order to select other studies 
that were not identified in the initial search.

Articles whose title and/or abstract exhibited the aim of studying hearing loss in musicians were considered eligible. The 
identified studies were selected by two independent reviewers according to title and abstract content. The articles that met the 
established criteria were included in the systematic review. Disagreements between the reviewers were resolved by consensus 
through the reading of the full study.

Tables were used to present the main results of the selected articles, information regarding the authors, year of publication, 
country, sample size and description and type of auditory examination (auditory tests) with the purpose of assisting in the 
visualization of the data in the results section. As a bias control strategy, authors were contacted via e-mail to consult on the 
existence of other studies that have not yet been published.

The evaluation of the methodological quality of the articles selected was carried out according to the criteria established 
in the STROBE (Strengthening the Reporting of Observational Studies in Epidemiology) guidelines. This instrument consists 
of 22 items related to information that should be present in the title, abstract, introduction, methodology, results and discussion 
of articles. The STROBE Initiative was developed by researchers in the fields of epidemiology, statistics and scientific 
methodology and aims to disseminate the principles that should guide the description of observational studies. The studies were 
evaluated using the classification “+”, “-” and “?” for, respectively, the presence of data, absence of data or incomplete data on 
the criterion studied.

RESULTS

The article search strategy yielded 819 articles published from 2006 to 2016. After reading the titles, analyzing the abstracts 
and applying the eligibility criteria, 13 articles were included in the systematic review. The number of articles found in each 
database is depicted in Figure 1.

                                Figure 1: Flow chart describing the selection of the articles included in the systematic review.
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Chart I shows the data on the characteristics of the studies regarding author, year and country of publication, musical field, 
sample size and age range of the sample. Most studied analyzed adults of both sexes aged 16 to 69 years. Two studies analyzed 
only men(12,13). The studies were carried out in different countries: 64.28% in Brazil and the others in European countries 
(Norway, Sweden, Poland, England, Denmark and Finland). The sample size of the studies was heterogeneous and ranged 10 to 
111 participants. The age range of the sample was not informed in 3 studies(14-16) and one of them indicated only the mean age 
of the participants(17). As for the musical field, 14.28% were carried out with pop rock/rock musicians, 21.42% with orchestral 
musicians, 21.42% with military band musicians, 7.15% with samba school rhythmists, and 7.15% with guitarists. In all, 
28.58% (five studies) of the studies did not report this data.

Chart I - Characteristics of the included studies: author, year and country of publication, musical field, sample size and age 
range.

Author Yer Country Musical field Sample size (age range)

Stormer et al.(7) 2015 Norway Rock musicians 111 (16 and 52 years)
Gonçalves et al.(12) 2007 Brazil Military band 27 (22 and 50 years)
Samelli et al.(13) 2012 Brazil Not specified 16 (21 and 41 years)
Halevi-Katz et al.(14) 2015 Sweden Pop/rock/jazz musicians 44 (not informed)
Patil et al.(15) 2013 England Army musicians 84 (not informed)
Toppila et al.(16) 2011 Finland Orchestral musicians 67 (not informed)
Gonçalves et al.(17) 2009 Brazil Military band of the Army 50 (mean age of 34.9 years)
Maia et al.(18) 2008 Brazil Not specified 23 (21 and 38 years)
Martins et al.(19) 2008 Brazil Not specified 21 (18 to 59 years
Amorim et al.(20) 2008 Brazil Not specified 30 (18 and 37 years)
Monteiro et al.(21) 2010 Brazil Samba school rhythmists 10 (20 and 31 years)
Azevedo et al.(25) 2012 Brazil Guitarists 10 (17 to 69 years)
Dudarewicz et al.(33) 2015 Poland Orchestral musicians 18 (30-58 years)

Chart II shows the prevalence of noise-induced hearing loss (NIHL) and the audiologic assessment method. In all, five 
studies did not report data on the prevalence of hearing loss. Of the studies that reported prevalence data(7,12,13,15,17,19-21), the sum 
of the participants totaled 349, of which 31.24% presented NIHL. Regarding the audiological tests used to assess hearing, pure 
tone audiometry appears in all studies, followed by immittance testing, 21.42% of distortion product otoacoustic emissions 
(DPOAE), 35.71% transient evoked otoacoustic emissions (TEOAE), and vocal audiometry.

Only six studies reported data on other auditory symptoms(7,17-19,21,25). Tinnitus was the most frequent symptom and appeared 
in all studies. Other reported symptoms were difficulty understanding speech in noisy environment, intolerance to loud 
noises(17,18), ear fullness(18,19), dizziness(17,19) and otalgia(17).

Chart II - Data on the prevalence of NIHL and audiologic assessment method.

Author Prevalence 
of NIHL Audiologic assessment

Stormer et al.(7) 37.8% Pure tone audiometry, immittance testing
Gonçalves et al.(12) 18.5% Pure tone audiometry, vocal audiometry, immittance testing and the threshold of 

pain
Samelli et al.(13) 100% Immittance testing and pure tone audiometry, TEOAE and ABR and cognitive 

potential
Halevi-Katz et al.(14) NI Audiometry
Patil et al.(15) 14% Pure tone and vocal audiometry
Toppila et al.(16) NI Pure tone audiometry
Gonçalves et al.(17) 32% Immittance testing and pure tone audiometry
Maia et al.(18) NI Pure tone audiometry, vocal audiometry, immittance testing, TEOAE and DPOAE
Martins et al.(19) 42.9% Audiometry
Amorim et al.(20) 17% Pure tone audiometry, immittance testing, TEOAE and DPOAE
Monteiro et al.(21) 40% Pure tone and vocal audiometry, immittance testing
Azevedo et al.(25) NI Pure tone audiometry, vocal audiometry, immittance testing, TEOAE and DPOAE
Dudarewicz et al.(33) NI TEOAE

TEOAE: transient evoked otoacoustic emissions; DPOAE: distortion product otoacoustic emissions; ABR: auditory brainstem response; NI: 
not informed.
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In order to recompile data on working life and the use of personal protective equipment (PPE), only five of the 13 studies 
presented data on the time spent on the job(12,17,19,20,25) and only four(12,17,20,25) presented data on duration of daily exposure to 
music. These data described in detail in Chart III. Only one study reported that 100% of the interviewees used ear protectors as 
PPE. The other studies did not provide these data(21).

Chart III - Data on the time spent on the job by musicians and the duration of daily exposure to music.

 Author Time spent on the job (years) Duration of daily exposure to music (hours)
Gonçalves et al.(12) Between 5 and 26 years Between 2 and 8 hours
Gonçalves et al.(17) 48% between 11 and 20 years

26% between 21 and 30 years
26% 1 to 10 years

44% from one to ten hours a week

Martins et al.(19) 47.6% 6 to 10 years
23.80% 11 to 15 years
19% 16 to 20 years

Not informed

Amorim et al.(20)

53.33% up to 10 years
46.66% more than 10 years

43.3% from 1 to 4 hours
36.6% between 4 and 7 hours
20% between 7 and 10 hours

Azevedo et al.(25) 9.5% more than 20 years Mean of 15.2 hours a week

Chart IV shows the evaluation of the methodological quality of the studies. Regarding this item, the criteria determined 
by STROBE were followed. No studies reported data on items 16, 17 and 22 (outcome estimates, extra analyses and funding 
sources, respectively). All studies responded incompletely to item 20 (interpretation of results). In addition, items 5, 7 and 11 
were the most inconsistent.

Chart IV - Quality of the studies according to STROBE (Strengthening the Reporting of Observational Studies in Epidemiology) 
criteria.

Authors/itens 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22

Stormer et al.(7) + + - + + + ? + + + ? ? + + + - - + + ? + -
Gonçalves et al.(12) - - - - ? ? ? + + + + ? + + + - - + - ? - -
Samelli et al.(13) + + - + ? + ? + ? + + - + + + - - + - ? + -
Halevi-Katz et al.(14) - + + + ? + ? ? ? + - - + + + - - + - ? + -
Patil et al.(15) - + - + ? + ? + - + + - + + + - - + - ? + -
Toppila et al.(16) - - ? + - + ? + ? + + ? + + + - - + - ? + -
Gonçalves et al.(17) - - - + ? + ? + - + ? - + + + - - + - ? + -
Maia et al.(18) - - ? + ? + + + + + + ? + + ? - - + - ? - -
Martins et al.(19) + + - + ? + ? + + + - - + + + - - + - ? - -
Amorim et al.(20) + + - + ? + - + + + + + + + + - - + - ? - -
Monteiro et al.(21) + - - + ? + ? + + + ? - + + + - - + - ? - -
Azevedo et al.(25) - ? - + + + ? + - + + - + + + - - + - ? - -
Dudarewicz et al.(33) - + - + + + ? + ? + ? - + + + - - + - ? - -

“+” data are presented, “-” data are missing and “?” data are incomplete
1-Title and abstract; 2-Background and rationale; 3-Objectives; 4-Study design; 5-Setting;6-Methods/Participants; 7-Variables; 8-Data 
sources/measurement; 9-Bias; 10-Study size; 11-Quantitative variables;12-Statistical methods; 13-Results/Participants; 14-Descriptive 
data; 15-Outcome; 16- Main results; 17-Other analyses; 18-Discussion/Results; 19-Discussion of Limitations; 20-Interpretation of results; 
21-Generalisability of results; 22-Funding.

DISCUSSION

Professional musicians are not always seen as a population at risk of developing NIHL as their profession is commonly 
associated with moments of leisure. However, music generates noise and, therefore, it may cause permanent hearing loss(22,23). 
The increase in the power of amplifiers coupled with modern musical instruments can potentiate this problem.

The findings of this review show that noise-induced hearing loss is frequent in musicians and highlight the importance of 
studies on the hearing health of this population, both regarding the occurrence of auditory signs and symptoms and the use of 
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personal protective equipment. The identification of 13 articles that met the inclusion criteria demonstrates that the audiologic 
assessment of professional musicians is little discussed in the scientific community.

 Researchers in Germany compared the incidence of hearing loss among 2,227 musicians and the general population 
from 2004 to 2008 and found that musicians were 3.51 times more likely to present NIHL and 1.45 times more likely to 
present tinnitus than the general population(24). Other research has shown that the increase of hearing loss in musicians is 
expected, mainly due to the modernization of sound equipment that can generate more powerful sounds, which exposes them 
to higher sound pressure levels. In this regard, the prevalence of NIHL has been found to be similar to that found in workers in 
metallurgical industries(10). The presence of audiometric notch, even at a single frequency, should be regarded as a warning sign 
as it suggests a tendency to trigger hearing loss by exposure to high sound pressure levels over time(10).

The lack of regulations on this profession makes it impossible to establish criteria to preserve the worker’s health: 
determination of working hours, mandatory personal protective equipment, periodic hearing health checks(8,10). According to 
some authors(7,12,14,16,20,21,25), the potential risk of NIHL exists in different musical fields (rock, sound trucks, symphonic orchestras, 
samba schools), not only in the collective use of musical instruments, but also in the individual use of these instruments. The 
study of risk factors for NIHL should take into account noise sources, length of stay in the noisy environment and use of 
protective equipment.

Most of the participants studied reported tinnitus, an auditory symptom that may indicate hearing loss but that needs to be 
confirmed by audiometric tests. When the body is exposed to high levels of sound pressure, it reacts to this stimulus, and such 
reactions can become permanent and create organic and psychological changes(26). The impact of noise can disturb work, rest, 
sleep and communication in humans. A study on hearing, tinnitus and quality of life showed that tinnitus interfered with the 
emotional state and impacted sleep quality, concentration and social life(27). In addition to the hearing-related symptoms, many 
professionals reported difficulty understanding speech in a noisy environment, intolerance to loud sounds, ear fullness, otalgia 
and dizziness, which suggests that continuous noise exposure also results in the appearance of extra-auditory symptoms which 
affect the well-being and, consequently, the musician’s quality of life(28).

When studying the social implications of hearing impairment in adults, the difficulty of understanding speech leads to 
the difficulty of communication in the social group. Reports of family members’ perceptions about the difficulties faced in the 
social environment are significant and contribute to understanding the exclusion experienced by people who have hearing loss, 
i.e., issues such as behavior change and irritation. The shame of asking people to repeat what they said or to speak louder makes 
them the victims of ridicule, contributing to the isolation and development of situations of stress, self-pressure and anxiety(2).

A lack of clarity and information regarding the use of PPE by musicians was evident in the studies, which suggests a more 
in-depth discussion about the need for individual perception of noise in the work environment and the risks to which these 
professionals are exposed, mainly because they often trivialize occupational hazards and are unable to identify the consequences 
of non-compliance with the use of prevention measures. Therefore, it is recommended that more than continuing education 
about hearing or hearing protection equipment, it is essential to create and implement a Hearing Loss Prevention Program 
(HLPP), which should aim to cause behavioral changes(6,29).

Methodological deficiencies were identified in the selected studies, mainly with regard to items 1, 3, 5, 7, 12, 17, 19, 20 
and 21 of the STROBE Initiative, which refer to abstract structure, explanation of objectives, context in which the study was 
carried out, detail of study variables, statistical methods applied, extra analyses, presentation of study limitations, interpretation 
of results, and generalizations of results.

The lack of information on the methodology used in the studies evaluated in the present review limits a more comprehensive 
discussion of the results, which makes comparisons difficult. In the included studies, the methodology presented did not provide 
enough information to compare the results.

It should be noted that the scientific method is the way to construct knowledge and to replicate a study provided that it is 
adequately described(31,32). The choice and description of the method used with detailed data allows an effective planning of the 
study and the investigation by other researchers. The STROBE Initiative provides a checklist of items that should be present in 
observational studies, contributing to the greater reliability of the research and to the reproducibility of the studies.

In this review, it was not possible to relate the hearing loss to the duration of daily exposure due to the lack of data 
presented in the original studies. Interpretations regarding the use of personal protective equipment as an instrument for hearing 
protection are limited because in most studies this issue has not been investigated. The methodological quality of the studies 
inhibits the possibility of elucidating the effects of noise on musicians’ hearing, especially with regard to sound pressure levels 
and duration of exposure.

CONCLUSION

Through this review it was possible to identify that the findings of the studies are consensual regarding the fact that 
musicians present noise-induced hearing loss, with tinnitus being the most frequent auditory symptom, a phenomenon which 
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indicates that there is alteration in the hearing of these professionals. The use of personal protective equipment, such as ear 
plugs, does not seem to be part of the routine of the study population.

ACKNOWLEDGEMENTS

To the funding provided by the Foundation for Research Support and Scientific and Technological Development of 
Maranhão (Fundação de Amparo à Pesquisa e ao Desenvolvimento Científico e Tecnológico do Maranhão – FAPEMA).

CONFLICTS OF INTEREST

The authors declare there are no conflicts of interest.

This article is part of the thesis titled “Hearing in Rodeo Songs” (Audição na toada de Boi)” presented to the CEUMA University 
in 2017, 127 pages.

REFERENCES

1. Tung CY, Chao KP. Effect of recreational noise exposure on hearing impairment among teenage students. Res Dev Disabil. 
2013;34(1):126-32. 

2. Francelin MAS, Motti TFG, Morita I. As Implicações sociais da deficiência auditiva adquirida em adultos. Saúde Soc. 
2010;19(1):180-92. 

3. World Health Organization. Deafness and hearing loss; Fact Sheet No 300, Updated March 2015 [accessed on 2016 Dec 
20]. Available from: www.who.int/entity/mediacentre/factsheets/fs300/en/

4. Instituto Brasileiro de Geografia e Estatística – IBGE. Ciclos de vida: Brasil e grandes regiões. 2013 [accessed on 2016 
Nov 25]. Available from: http://biblioteca.ibge.gov.br/visualizacao/livros/liv94522.pdf

5. Vieira EMA. Risco ocupacional relacionado ao conforto ambiental em UTIs. [dissertação]. João Pessoa: Universidade 
Federal da Paraíba; 2016.

6. Munhoz G, Lopes A. Programa de Prevenção de Perdas Auditivas (PPPA) para Músicos. Rev Portuguesa Saúde Ocupacional 
[Internet]. 2016. [accessed on 2016 Nov 02]. Available from: http://www.rpso.pt/programa-de-prevencao-de-perdas-
auditivas-pppa-para-musicos/

7. Stormer CC, Laukli E, Høydal EH, Stenklev NC. Hearing loss and tinnitus in rock musicians: a Norwegian survey. Noise 
Health. 2015; 17(179):411-21. 

8. Luders D, Gonçalves CGO. Trabalho e saúde na profissão de músico: reflexões sobre um artista trabalhador. Tuiuti Ciência 
Cultura. 2013;(47):123-37. 

9. Ottoni AO, Barbosa-Branco A, Boger ME, Garavelli SL. Study of the noise spectrum on high frequency thresholds in 
workers exposed to noise. Rev Bras Otorrinolaringol. 2012;78(4):108-14. 

10. Regis ACFC, Crispim KGM, Ferreira APF. Incidência e prevalência de perda auditiva induzida por ruído em trabalhadores 
de uma indústria metalúrgica, Manaus-AM, Brasil. Rev CEFAC. 2014;16(5):1456-62.

11. Moher D, Liberati A, Tetzlaff J, Altman DG, PRISMA Group. Reprint—preferred reporting items for systematic reviews 
and meta-analyses: the PRISMA statement. Phys Ther. 2009;89(9):873-80. 

12. Gonçalves MS, Tochetto TM, Gambini C. Hiperacusia em músicos de banda militar. Rev Soc Bras Fonoaudiol. 2007; 
12(4):298-303. 

13. Samelli AG, Matas CG, Carvallo RM, Gomes RF, Beija CS, Magliaro FC, et al. Audiological and electrophysiological 
assessment of professional pop/rock musicians. Noise Health.  2012;14:6-12. 

14. Halevi-Katz DN, Yaakobi E, Putter-Katz H. Exposure to music and noise-induced hearing loss (NIHL) among professional 
pop/rock/jazz musicians. Noise Health. 2015;17(76):158-64. 

15. Patil ML, Sadhra S, Taylor C, Folkes SEF. Hearing loss in British Army musicians. Occup Med. 2013;63(4):281-3. 

16. Toppila E, Koskinen H, Pyykkö I. Hearing loss among classical-orchestra musicians. Noise Health. 2011; 13(50):45-50. 



Muniz CMDC, Amorim CMT, Felipe IMA, Dias RS

Rev Bras Promoç Saúde, Fortaleza, 31(1): 1-8, jan./mar., 20188

17. Gonçalves CGO, Lacerda ABM, Zocoli AMF, Oliva FC, Almeida SB, Iantas MR. Percepção e o impacto da música na 
audição de integrantes de banda militar. Rev Soc Bras Fonoaudiol. 2009;14(3):515-20. 

18. Maia JRF, Russo ICP. Estudo da audição de músicos de rock and roll. Pró-Fono R Atual Cient. 2008;20(1):49-54.  

19. Martins JPF, Magalhães MC, Sakae TM, Magajewski FRL. Avaliação da perda auditiva induzida por ruído em músicos de 
Tubarão-SC. Arq Catarin Med. 2008;37(4):69-74. 

20. Amorim RB, Lopes AC, Santos KTP, Melo ADP, Lauris JRP. Auditory Alterations for Occupational Exposition in 
Musicians. Int Arch Otorhinolaryngol. 2008;12(3):377-83.

21. Monteiro VM, Samelli AG. Estudo da audição de ritmistas de uma escola de samba de São Paulo. Rev Soc Bras Fonoaudiol. 
2010;15(1):14-8. 

22. Barcelos DD, Dazzi NS. Efeitos do mp3 player na audição. Rev CEFAC. 2014;16(3):779-91.

23. Rodrigues MA, Freitas MA, Neves MP, Silva MV. Evaluation of the noise exposure of symphonic orchestra musicians. 
Noise Health. 2014;16(68):40-6. 

24. Schink Tania, Kreutz G, Busch V, Pigeot I, Ahrens W. Incidence and relative risk of hearing disorders in professional 
musicians. Occup Environ Med. 2014;71(7):472-6.

25. Azevedo MF, Oliveira C. Audição de violinistas profissionais: estudo da função coclear e da simetria auditiva. Rev Soc 
Bras Fonoaudiol. 2012;17(1):73-77. 

26. Khan N, Khan AR, Khan A, Khan S. Frequência de perda de audição em ambientes ocupacionais ruidosas. Rev Ciências 
Médicas. 2012;20(4):192-5.

27. Esteves CC, Brandão FN, Siqueira CGA, Carvalho SAS. Audição, zumbido e qualidade de vida: um estudo piloto. Rev 
CEFAC. 2012;14(5):836-43. 

28. Oliveira RCO, Santos JS, Rabelo ATV, Magalhães MC. O impacto da exposição ao ruído nos trabalhadores em Unidades 
de suporte móvel. CODAS. 2015;27(3):215-22. 

29. Olson AD, Gooding LF, Shikoh F, Graf J. Hearing Health in College Instrumental Musicians and Prevention of Hearing 
Loss. Med Probl Perform Art. 2016;31(1):29-36.

30. Lüders D, Gonçalves CGO, Lacerda ABM, Schettini SRL, Silva LSG, Albizu EJ, et al. Audição e qualidade de vida de 
músicos de uma orquestra sinfônica brasileira Audiol Commun Res. 2016;21:e1688. 

31. Amatuzzi MLL, Amatuzzi MM, Leme LEG. Metodologia científica: o desenho da pesquisa. Acta Ortop Bras. 2003;11(1 
Supl 1):58-61. 

32. Trindade DB, Esquivel RM, Amorim LDAF. Tamanho amostral para análise de medidas repetidas em estudos longitudinais. 
In: Simpósio Nacional de Probabilidade e Estatística, 2011; São Pedro, São Paulo. São Paulo: Associação Brasileira de 
Estatística; 2011.

33. Dudarewicz MPŁ, Małgorzata ZD, Kamil Z. Exposure to excessive sounds during orchestra Rehearsals and temporary 
hearing changes in hearing among musicians. Med Pr. 2015;66(4):479-86.

First author’s address:
Carina Moreno Dias Carneiro Muniz
Universidade CEUMA
Rua Josué Montelo, 1
Bairro: Renascença 2
CEP: 65075-120 - São Luis - MA - Brasil
E-mail: carina.muniz@ifma.edu.br

Mailing address:
Rosane da Silva Dias
Universidade CEUMA 
Rua Josué Montelo, 1
Bairro: Renascença 2
CEP: 65075-120 - São Luis - MA - Brasil
E-mail: rosanesdias@hotmail.com


